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THE ART AMATEUR. 5s 
shells polished, intended for painting on, may be had at most 
stores where artist's materials are sold. They are flat, and are 
easily cut with the scroll-saw. 

S., Park Avenue.-The name of your " artist in pate 
sfr-pAte, whose work is so similar to that of Solon" is probably 
Taxtile Doat, who succeeded Solon at the Sdvres factory. The 
work of both artists is very charming, and can usually be seen 
at either of the " Collamore" shops in Fifth Avenue. You will 
find that of Solon exclusively on the Minton ware. He has lived 
in England since the days of the Paris Commune, when he went 
to Stoke-upon-Trent, entered the employ of the Mintons, and 
soon after married a daughter of one of the firm. 

K. M. C., DAYTONA.-Giovanni Batista Piranesi was 
born in Rome in 1707. He became celebrated as an etcher of 
Roman monuments and ruins. Owing to a quarrel with the Pa 
pal Government he went for sometime to France, but returned to 
Rome, where he died. His plates are now in the possession of the 
Vatican authorities, and though very much worn, are still printed 
from. Good early impressions of about two dozen of the best of 
them are worth about fifteen dollars each. Others bring various 
prices, down to seventy-five cents for those of least importance. 
Modern impressions, which maybe known by their paleness and 
the loss of the finer parts of the work, are worth very little. 
Francesco, son of the foregoing, also engraved buildings and 
statuary in his father's manner. Good impressions of his best 
subjects bring about six dollars each. Laura, daughter of the 
elder Piranesi, also engraved buildings, but in a more delicate 
style than her father or brother. Her works are about as valua 
ble as those of the latter. 

ON A PICTURE SENT FOR CRITICISM. 

L.-In examining the painting of chrysanthemums you 
sent to our Bureau of Criticism department, we find that your work 
shows great promise, inasmuch as it displays good artistic feeling, 
in spite of showing a sad lack of technical knowledge, and disobey 
ing certain fundamental principles of composition. We recom 

mend you a course of instruction under a competent master, 
whose specialty is still life. We assume that the picture is from 
nature and the arrangement is your own: the several forms are 
fairly good in drawing, but there is absolutely no detail. To blot 
the colors in with broad effects is the proper way to begin; but 
on this.foundation the detail should be worked up, not laboriously, 
so as to mark every separate petal, but emphasizing just a few of 
the most conspicuous ones both in light and shadow. These need 
to be crisply and carefully delineated. Everything is blurred in 
the light flowers of your group, while the dark ones are positively 
rendered in silhouette fashion. Note especially the blossom near 
the group of pink flowers. You must remember that a dark-col 
ored flower takes light and shade as much as a pale one, although 
it is difficult for an untrained eye to appreciate the subtlety of 
these values. It is evident by the shadows on your vase that the 
light was not sufficiently concentrated on your subject. If you 
are painting near a window, choose one with a north aspect, and 
allow the light to come through the upper part only; any other 
windows in the room should be entirely shaded. By this means 
you will obtain great breadth of illumination and shadow. More 
over, the shadows will be more distinctly evident and the high 
lights more brilliant. In your study your flowers are all of the 
same " value;" the large yellow one, being on the shadow side, 
should be much lower in tone. It is a great mistake also to have 
left a patch of white paper between the vase and the flowers on 
the shaded side. Since the outline is hidden where the light falls, 
it would not be well to hide it here also; but a feeling of round 
ness and repose would be gained were the space filled up with 
flowers turned away behind the vase. For instance, in such 
a position a yellow one would appear almost a gray green, with 
a few warm touches. Otherwise the grouping is commendable, 
and the coloring also; although the pink flowers are perhaps a 
little dirty for want of some pure coloring, both in light and 
shadow. The foliage is open to the same objection urged against 
the dark flowers; it lacks light and shade, and therefore looks 
heavy and meaningless. It would be better to add a little color 
to the white vase, which in its present state looks somewhat cold; 
for, although resembling a ginger jar in its shape, it lacks both 
the basket-work or the patches of blue usually seen on these, and 
if added would greatly improve the picture. You probably 
work with too dry a brush in starting; to gain transparency you 
must blot the colors in freely and allow them to dry thoroughly 
before proceeding with the painting. 

A CHINA PAINTER'S EXHIBITION. 

THERE was a very interesting display recently, by 
Mr. C. Philip Smith, of his decorated china, at his studio in the 
Knickerbocker building, in West Fourteenth Street. His style is 
very similar to that of his relative, Mrs. H. A. Crosby, whose very 
practical designs in color are in course of publication in The Art 
Amateur. He shows much taste and unduubted skill in the exe 
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HINGE IN FRET-CUT METAL. [FOR " B. E. F.' 

cution of his work. Among several of the kind, one set of six 
fruit plates was especially noticeable. Poppies wvere the motives 
throughout, treated decoratively and semi-naturally, in delicate 
coloring. The outside band of the plate was open-work, held 
together by gold medallions; the edges of the open-work were 
richly gilded, while the outer member was finished with a broad 
band of dull copper color, through which the gold shone, the 
effect being very original. The same method was applied to 
some rose jars, and a sumptuous vase, covered with pink and 
white peonies on a transparent ivory tint, the neck and base in 
copper, and the handles in solid Roman gold. A pretty boo-hon 
box decoration showed a wreath of pansies on the lid, surrounded 
by a brad band of dull green, the band and background being 

finely etched in gold. For the decoration of a tete-A-t&te set of 
simple shape were bunches of violets deftly intertwined with bows 
of pale yellow ribbon. There were excellent designs for lamps, 
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report of the chemist to whom we submitted for analysis the ten 
different specimens of the burnish golds sold for the use of china 
painters, which we bought from as many different makers for 
the purpose of testing the justice of several complaints hinting at 
wvholesale adulteration, is, on the wvhole, highly creditable to the 
honesty of the dealers. His report seems to justify us in saying 
that their composition is, in the case of those mixed with fat oil, 
about one-half gold and one-half fat oil, allowing for a small 
quantity of flux. There seems practically but little variation from 
this in any of the specimens we sub 
mitted. Those offered in the form of a 
dry powder consist of about one-half 
gold and one-half mercury. Two of the 
specimens show a somewhat larger pro 
portion of silver than the others, but 
this is probably to give a particular 
color to the gold. There is a very small 
percentage of lead in two of the speci mens and of copper in another. One 
of the former shows a little bismuth, 
and a fourth specimen a little silica. 
But such slight traces of foreign mat 
ter are doubtless due to the alloy in the 
gold coin which was dissolved in the 
process of the manufacture. Three of 
the specimens contain more than fifty 
per cent of pure gold, but the quantity 
of the specimens submitted is smaller 
than that of the others in competition 
with them. 
We may add that the names of the 

makers were obliterated from the pack 
ages before the contents were submitted 
to the chemist for analysis. The speci mens were known to him only by arbi 
trary marks of designation, to which no one but the editor of 
The Art Amateur has the key. 

The same method has been employed in sending what remained 
of these samples, after analysis, to Messrs. Coxon & Lenox, of 
Trenton, N. J., to be tested for their working qualities. This 
well-known house-which, of course, is wholly disinterested as to 
the results-promises to report to us in time for our next number 
how these various specimens behave under such manipulations as they would receive at the hands of amateurs; how they stand 
the fire, and how they appear after the burnishing. 

THE First-Japanese Trading Co. display some fine 
needlework, especially in a screen on whose panels are embroider 
ed designs of vases containing peacock feathers, the whole being such perfect imitation of painting that it is hard to believe it is 

done with the nee 
dle. The screen is 
priced at $150. At 
the same place are 
some rich brocades 

0. heavily embroidered 
for porti6res and 

o0 0 wall hangings, with 

I 
a fine display of bric 

0 OA-brac and gold 
lacquers. Among the many pretty 
things for Christ 
mas gifts are some 
after-dinner coffee 
pots, sold at $7. 
They are of silver 

bronze with birds and flowers in metals of different colors. The 
objects in metal work, of an alloy that looks like old silver, 
are remarkably good. The sugar-bowls at $3 and $4 are 
really works of art; one, in the shape of a blossom with four 
large incurved petals and a gold-rayed centre, is capital in design. The salt cellars at $2 each, table bells, some like inverted lotus 
flowers, at a similar price, and the large shells for crumb-trays are all equally cheap and excellent in shape and workmanship. For 
amateur workers the decorated leather sold in pieces, from twenty five cents a sheet upward, should be found a charming material 
for book covers, card-cases, and the hundred and one little trifles 
made for bazaars and gifts by deft fingers at this season. 

THE designs sent in for the decoration of the Hotel 
de Ville, Paris, were the exhibitors' own ideas entirely. One has 
chosen the History of Old Paris; another the pleasures of life ; 
a third, Paris in the nineteenth century. No award will be made 
for some time. The estimated cost of the work is 200,000 francs. 

gt4uol aflubi uho., 
ART EDUCA TION DV ENGLAND. 

MR. MARIUS VACHON, who has been commissioned 
by the French Minister of Public Instruction to visit the principal 
European countries and report on their Schools of Art, Techni 
cal Schools and Museums, has sent in a voluminous report on 
English institutions of this class from which we shall draw what 
may be of interest to our readers. 

To begin with, he quotes the opinion of Mr. de Laborde that 
"Art in England owes its originality to the geographical con 
stitution of the country. It is insular; in regard to color it de 
lights in a strongly accented scale of tones, in brusque contrasts 
and violent oppositiqns; the human model in its features, ges 
tures and attitudes is exclusively English." At first sight it ap 
pears to be ignorant of the existence across the Channel of the 
French school. It proceeds on its own way, without disquieting 
itself as to how other people paint, carve or design. 

" But ele 
vation of thought, ideal beauty, style are lacking; this art, with 
all its originality, remains bound to earth." This was written at 
the period of the Universal Exhibition of 1852, and Mr. Vachon 
asserts that it is no longer true of the English art of to-day. " Since that tii"e a revolution has taken place in the ideas and 
the aspirations of our neighbors." The triumph of French art at 
that and other exhibitions, and the evidence of the superiority, in 
all artistic industries, of other Continental countries over England 
have opened the eyes of statesmen, economists and thinkers. 
All recognized the fact that England would have to go to school 
to the Continent, and not only to the great masters of the past 
but to those of modem times. Hence, the Museum of South 
Kensington, created to furnish models of good taste, of fine form 
and perfect execution in all branches of artistic industry, models 
borrowed from all countries and all ages. The heads of the great 
jewelry, furniture and ceramic establishments imported French 
workmen and designers to inf use new blood into their workshops. 
The painters turned to the Italian Renaissance for inspiration. 
Ruskin glorified Venice and the works of the old Pre-Raphaelites, 
and prophesied the coming of a new art. The aristocracy, both 
of fortune and of birth-gained new ideas of the luxuries and ele 
gancies of life owing to the habit, which became general, of liv 
ing great part of the time in sunny Mediterranean villas or the 
smaller Italian cities, such as Florence or Sienna, stored as they 
are with works of high art. The Prussian War and the Com 
mune drove thousands of French artists and artisans to England. 
At the Exhibition of 1878 it was obvious that a great improve 
ment had been accomplished; the handiwork of the emigrants 
from the Parisian faubourgs, Saint Antoine, Belleville, Mdnil 

moutant, the Marais and the Temple could be recognized in pot 
tery, jewelry, furniture, laces, carpets and textiles from London, 
Birmingham, Glasgow, Belfast, Worcester, Manchester, Paisley. 

At the present day another change has begun. The ambition 
to found a national school of art has azain Lot the upper hand. 
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THE HAMMER AND MALLET USED FOR REPOUSSE- WORK. [FOR ".F' 

To that end schools and museums have been multiplied, and a 
complete system of technical instruction has been elaborated and 
perfected. The details which follow will show with what energy and tenacity the movement has been prepared and organized. The whole system may be divided into five classes of institu 
tions. The elementary schools teach drawing along with reading and writing, to very young children. In x888 they numbered 
3979, with 806,o48 pupils. The normal schools in which the 
teachers of these primary schools obtain their certificates num 
bered 50, with 3927 pupils. Art classes for young people above twelve years and for workmen, teaching a higher grade of design than the primary schools, numbered 584, with 53,438 pupils. Of the higher schools of art the number is not given; but the num 
ber of pupils was 44,192 divided into 213 classes. Finally, there is the Normal School attached to the South Kensington Museum in which young people from the provincial schools are trained to be teachers and professors. This school had 563 pupils, of whom 
313 were females. Since 1879 the total number of pupils in these schools has increased by nearly a round hundred thousand; the 
professors in the normal schools from 52 have become 66; and the pupils in the higher classes from 58,584 have grown to 77,634. London, at the present day, has 26 art schools under Government 
patronage, with 63 classes in drawing and designing. With technical schools, especially in Ireland, the elements of the nat ural sciences are taught along with drawing and various trades. Most of these schools are fitted with laboratories and workshops, and in each large town there is some parricular school in which the principal trade of that town is taught thoroughly. 

(To be continued.) 

THE following personal notes concerning the instruct ors at the Pennsylvania Museum and School of Industrial Art 
Philadelphia, may be read with interest in connection with the 
descriptive article on the subject published on another page: Professor L. W. Miller received his first art education in the Massachusetts Normal Art School, and was, later, a student at the School of Drawing and Painting of the Boston Museum of Fine Arts. He taught drawing in the State Normal School at Salem, 
Mass., and, later, at the night schools in Boston. 

Mr. Howard F. Stratton, the vice-principal, is from Ohio. He was educated at the Academy of Fine Arts, in Philadelphia, and, 
later, at the Pennsylvania Museum. He was one of its first pu pils, and has been a pupil or a teacher in the school ever since. Mr. E. A. Possett, headmaster of the Textile School, was born in Reichenberg, Austria. He was graduated from the Govern ment Advanced Weaving School in his native city, one of the best schools of the kind in Europe. He came to America in z875, and has made here a name as a designer. In 1888 he published "The Jacquard Machine" and in 1889 a 

" 
Technology" of tex tile designs. Mr. Possett writes largely for technical journals. Professor Roscoe L. Chase, S. B., who has been instructor in 

chemistry in the school since 1887, is a graduate of the Massa. 
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chusetts Institute of Technology. He engaged in the manufacture 
of chemicals and dyes at Albany, N. Y., and later was chemist 
for the Quaker City Dye Works, in Philadelphia. Mr. E. W. Frame directs different practical classes in the tex 
tile school. He has visited all the best European technical schools. 
Mr. John J. Boyle, the instructor in sculpture, is a man of 

splendid energy and an artist of now recognized ability. Born in 
Ireland about forty years ago, he was brought to Philadelphia by his parents while yet a child. He was taught the trade of a stone 
cutter, but found time for study at the Pennsylvania Academy of Fine Arts. He made his way to Paris and London, working at his trade by day and attending the art schools at night. In 
Paris he modelled a bust of Dr. Warren, who was one of the first 
to recognize his ability, and who introduced him to Mr. Ryerson, of Chicago, in whom he found a generous friend. It was through him he was commissioned to execute the " Indian Family," which 
stands in Lincoln Park, Chicago, having returned to America to 
carry out the commission, after assiduous study in the far North 
west, where he lived among the Indians for this purpose. Having finished the group, he went back to Paris (where he had previously 
worked, at times, under Dumont and Emile Millet) and produced his " Stone Age in America," the noble monument to his talents 
which stands in Fairmount Park, Philadelphia. He is an excel 
lent and sympathetic teacher of sculpture, seeking to understand 
and encourage the pupil's aims, instead of forcing him to see and 
do things only according to his own formula. 

Other instructors are : Applied design-Myrtle D. Goodwin and 
Paul Rosenzwcy; Drawing-Paul Lachenmeyer and Mary Ellen 
Slater; Carving-Amory C. Simons. 

ST. Louis.-On November 25th the Lipelt memo 
rial was unveiled at the St. Louis Art School, where for five years 
Lipelt was a student. In 1885 he went to Paris, entering Julien's 
Academy, where he remained for nearly three years. On his re 
turn he volunteered his services as teacher in the night schools, 
taking charge later of important day work. Although he had 
but just entered upon the life of a professional artist his prepara 
tory work (the value of which too few'recognized) was so promis 
ing that by his death we have lost one of those in whose success 
we look confidently for the brilliant artistic future of our coun 
try. Lipelt's death was a sad one. He had gone into the coun 
try ror much-needed rest. One day, half dressed, after a swim 
in the river, he again plunged in, to rescue a drowning youth; 
but, unfortunately, owing to unusual exertion on the previous day, 
coupled with the swim he had but just taken, his strength failed 
him, and both he and the lad he would have saved sank together. 
The -St. Louis Artists' Guild and the Art Students' Association 
determined to erect a memorial, and entrusted it to a fellow class 
man and late teacher of Lipelt-R. C. Bringhurst-the sculptor 
of the General Grant monument in St. Louis. The memorial he 
designed is a round tablet of highly polished black marble sur 
mounted by a portrait bust of its hero in red bronze. At the 
base of the tablet stands a female figure, also in bronze, who with 
uplifted hand is inscribing " In Remembrance" upon the tablet. 
This is placed on the wall of one of the rooms in the school to 
which Lipelt was attached, where it will be passed by students 
going to and from their work. As the memorial is the first of its 
kind in America, it deserves more than passing notice, although limit of space forbids a report of the impressive meeting when it 
was unveiled.-The fifth open meeting, with an exhibition of 
works by members of the St. Louis Artists' Guild, took place on 
Saturday, November 29th. Each artist's contributions were ar 

ranged on one of a series of single screens placed in the corridors 
and stairways. Thus the individuality of each exhibitor's style was easily studied. Mr. Douglas Patrick showed a portrait of the 
late Dr. Wynan Crow; Mr. Johannes Oetel had " Ezekiel's Vi 
sion of Restored Israel," a work for which silence is the only pos sible politeness. Miss George Tinken, Mr. Holmes Smith, Mr. 
F. L. Stoddard, Mr. E. M. Campbell, Miss L. M. Brown and 
others, contributed interesting pictures. E. K. 

DETROIT.-At the Museum of Art Schools a new 
class in water-color painting has been formed, and another in 
pen-and-ink drawing, to be in charge of Mr. J. W. Gies, teacher 
of the antique class.-Mrs. Holden is to lecture on Henri Regnault before the life class.-Mr. Frederick Stearns'. munificent gift, to the Museum of Art, of his remarkable collection of Japanese art 
objects, before its formal acceptance by the Board of Trustees is 
to be accompanied by the elaborate manuscript catalogue of it which he has been busy completing.-Du Bois Knight has been 
holding a successful exhibition of his water-color work.-The De 
troit Club's fourth annual show of American pictures was visited by thousands of people, but it had little artistic interest, and the sales 
have not been worth speaking of. It is suggested that it might be well to give more variety to the exhibitions in future. One 
sees the same painters represented again and again, and these are, as a rule, not the best ones.-At the Detroit Artists' Association 
exhibition, now openat Hanna & Ives's Gallery, there are about 
forty pictures in oils and about half that number in water-colors. 
The average merit is at least as high as usual, although there 
are some pretty bad things shown. The contributors include 
Coral M. Albright, Franz A. Bischoff, H. S. Bullock, Mrs. A. G. 
Comstock, W. B. Conley, John Ward Dunmore, Miss D. Gar 
retson, G. H. Hodges, Robert Hopkin, Percy Ives, Harriet N. 
Leonard, W. Mylne, John Owen, E. J. Packbaur, Mrs. P. Clem 
ents Tabor, Florence Z. Waterman, and Mrs. W. L. Wilcox. 
Mr. Joseph W. Gies, of the Museum of Art Schools, shows some 
caoital work. 

CLEVELAND.-The flourishing Art Club for the en 
suing year will have for its president, the Hon. Thomas Robin 
son; vice-president, 0. A. Coltman; secretary, Frank J. Martin; 
treasurer, Charles T. Ellis; and instructor, John Kavanagh. 

SAN FRANCISco.-The California School of Design, on the occasion of its seventeenth annual exhibition at the rooms 
of the San Francisco Art Association, had an interesting meeting on December 6th, at which gratifying reports were made as to 
its prosperity. The walls were decorated with pictures and 
sketches by the pupils, many of which were of high promise. Miss M. Froelich received the Avery gold medal for best general 
excellence in oil-painting. Miss Mamie Williams, K. Takahashi 
and Miss J. McElroy received special mention for the excellence 
of their work and the progress which they had made in their 
studies. The Alvord gold medal for the best drawing in compe 
tition was awarded to Aaron Altman; G. S. Redmond received 
honorable mention. The committee recommended that aspecial 
gold medal be awarded to R. E. Robinson for marked excellence 
in drawings from life, and that Miss A. M. Jones receive special mention for excellent work in tthe same department of art. It 

was also recommended that a special gold medal be awarded 
yearly for excellence in drawings from life. 

The Vice-President, Mr. James D. Phelan, made an address in 

whichl he prophesied a great future for the school. The present 
exhibition he said had never been surpassed in excellence, if 
equalled, by any previous one of the school. There was good in 
strumental music by the Sketch Club, and the evening's enter 
tainment wound up with a series of eleven tableaux from Soph ocles' " 

JEdipus," effectively represented, in appropriate Greek 
costume, by pupils of the School of Design, on a stage fitted up in the assembly hall. 

BOSTON.-In place of " The Angelus" at the Verest 
chagin exhibition, Delacroix's splendid " Lion Hunt" was shown 
by Mr. Sutton during the first half of December. The visitors, as a rule, gape at it and say little. It strikes them naturally as 
very different from the " Millet," and it is rumored that it is only valued by Mr. Sutton at $35,000, which, of course, is a long way 
from the $15o,ooo 

" 
Angelus." If it be " caviare to thegeneral," 

however, this sumptuous example of " the modern Rubens," as 
Delacroix has been called, is greatly appreciated by the more 
cultivated minority, who can recognize the marvellous in color 
when they see it. These one notices, returning with positive eager 
ness to gaze at it, after their rambles among the huge, depres 
singly gray canvases of Verestchagin.-The pastels of J. Appleton 
Brown, at Doll & Richards' Gallery, show that popular landscapist 
quite at home with the colored chalks. Several of the exam 
ples here quite surpass in their remarkable atmospheric qualities those sent by Mr. Brown to the recent Water-Color Club exhibi 
tion in New York.-H. P. Flagg has been showing at his studio 
the interesting work in water-colors on which he was engaged at Gloucester during the summer. His study of sea and sky, rock 
and beach, all tell of close observation and much technical skill. 
Miss J. M. Scudder has been showing at her studio, in Tremont 
Street, her work in water-colors, done during a year's travel 
through France, Jersey, Holland and Italy. It includes both 
landscape and figure painting.-The Unity, the new art club, is 
to include in its membership photographers, wood-carvers, and 
draughtsmen for the press, in addition to painters and sculptors. 

MR. E. P. Andrews is to be director of the art school 
attached to the Corcoran Art Gallery, at Washington. 

MR. E. A. ABBEY is preparing a series of large de 
signs for the decoration of the Boston Public Library. "The 
Source of Romance" is the subject for the delivery room. 

AT a display of embroideries, stuffs, and needlework 
tapestries at the rooms of the Associated Artists in Twenty-third Street lately, the principal exhibit was a full-size reproduction of 
Raphael's celebrated cartoon, " The Miraculous Draught of 
Fishes." This work, which is done entirely with the needle on 
coarse silk canvas, by the process vulgarly known as darning, is 
very satisfactory in color, the tints chosen being sober but varied, and very subtly blended. A small figure of a 

" Gleaner" done in 
the same manner showed the same qualities of morbidezza of 
color, not perhaps in so high a degree. They seem to be peculiar to the process, for nothing of the sort is ever attained in woven 
tapestry. Some decorative paintings in transparent color on gold 
cloth were of interest as pointing out a new field of work for dec 
orative painters. Some rich shot silk stuffs of special design and 
elaborate embroideries and pieces in applique were also shown. 
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French China, 
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ELITE 

It comes in beautiful shapes, ex 

quisite decorations, and in all the 
latest fashionable combinations. 

Every Leading Dealer in the 

Country keeps it. 

ASK TO SEE 

The Limoges China, Stamped 

ELITE 
ESTABLISHED 1783. 

Societe La Ceramique, 

J . POUYAT, 
LIMOGES, FRANCE. 

Manlifacturers of the well-known 

CHINA. L. 
Large variety of shapes for 

Amateur Decorators can be 

had from all prominent retail 

dealers in this country. 

INE PORCELAINS FOR HIGH CLASS FINE ORCEAINS DECO RATION, 
In original and exclusive designs, as to both shapes and ornamentation; specially suitable for American Homes and distinguished for artistic merit as well as remarkable 
durability. The entire output of our works consists of genuine BELLEEK art pieces: we manufacture nothing in the line of ordinary crockery or majolica. Pretty conceits 

in table ware, such as trays, after-dinner coffees, and other specialties, 
all in egg-shell china. Orders received through dealers for special work 
to be done by us to order and not to be duplicated. 

HT W EA 
E in new and unequalled pat 

W terns, superior as to glaze, 
and with the most delicate ivory tint, for amateur decoration. The styles 

BELLEEK 
cannot fail to please, while careful observation and long practical experi ence in this country have enabled the manufacturers to produce ware par 

ticularly adapted to American kilns. Prompt attention to sample orders through dealers. 

CERAMIC ART CO. T ,NoEY 
Write for enlarged and revised Price-List and Illustrations of 

WHITE CHINA FOR DECORATING, 
SHOWN BY 

BAWO & DOTTER, 
30 & 32 Barclay St., New Yoric. 

The largest line in the United States, embracing the Latest Novelties from the 
Leading Manufacturers in Limoges, France, and elsewhere. Mention Art Amateur. 

H T.N&V. CHINA, 
OF 

TRESSEMANES & VOGT, 
LIMOGES, FRANCE, 

is well known for its superior quality 
and unique shapes, and for these reasons 

is well suited for 

,41mateur Decorating, 

as well as Table Use. It can be procured 
from dealers throughout the country. 

Trade Mark for While China. Trade Mark for Decorated China. 

0 WE invite intending purchasers of fine 

China, Glass, 
and Pollery to examine our stock before deciding. We 

make a specialty of Baccarat crystals, and carry 
the finest line of these goods in Boston. We 
are very large importers of fine china for deco 
ration, and import only from the best makers, 
Haviland, Tressemanes & Vogt, and Delieneres. 
We also carry one of the best lines in the coun 
try in Royal Worcester and Hungarian Ware. 

Artists' Materials, A full and complete line of all kinds of paints, 
"&oil, mineral and water colors," brushes, and 
other requisites. Nothing but the best and 
prices always the lowest. 

HOUGHTON & DUTTON, Tremont and Beacon Streets, 
BOSTON, MASS 

THE 

"C. F. H." China 
Manufactured at Limoges, France, by 

MESSRs. E. GERARD, DUFRAISSEIX & MOREL 
MAY BE HAD 

Dealers 

Everywhere, 
IN rHE 

Latest 
Patterns 

FOR 

Table Use, 
and also in Plain Ware, specially adapted 

for amateur decorating. This China 
may be identified by the 

Decoration Stamp & Underglaze Stamps. 

CCH OH& UD M 

CHINA 'PAIN7ING 
STUDIES. 

A large variety of Colored 
Plates for China Painting, 
which have been published in 
THE ART AMATEUR (the num 
bers of the Magazine itself 

being out of print), are for sale 
at the office, at prices ranging 
from io cents to 25 cents each. 

Our illustrated catalogue of 
these and nearly a hundred 
other studies in color sent for 
a 2 cent postage stamp. Ad 
dress MONTAGUE MARKS, 23 
Union Square, New York. 
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